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In the contemporary digital landscape, the intersection of art and politics has
evolved significantly, catalyzed by the advent of digital platforms and social media.
This paper examines protest art within this context, focusing on its role as a powerful
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form of expression and activism. Protest art, encompassing visual art, performance,
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and multimedia installations, serves as a potent tool for challenging societal norms,
critiquing political structures, and mobilizing public opinion. By analyzing various
forms of protest art, including street murals, digital graphics, and interactive
exhibits, this study explores how artists harness visual rhetoric to engage audiences
and provoke discourse on pressing political issues. Furthermore, the digital age has
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democratized the creation and dissemination of protest art, enabling artists
worldwide to reach global audiences instantaneously. This paper investigates the
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impact of digital platforms on the production, distribution, and reception of protest
art, highlighting how social media amplifies its reach and influences political
discourse. Ultimately, this research contributes to understanding the evolving
dynamics between art and politics in contemporary society, emphasizing the
transformative potential of protest art as a catalyst for social change.
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1.0 Introduction

Art and politics have always been inextricably linked for researchers owing to the unity
of creativity and social analysis. Artists through the ages have used their tools as means of
communicating messages, protesting and to organize the society into change. Art manages to
be one of the most influential communication tools for voicing dissent and starting discussions,
as those who want to fight from the posters of the Russian Constructivists to the installations of
the modern artist Ai Weiwei (Zebracki & Luger, 2019). In the last decades, through the process
of digitalization, this aspect of the artists” work brought optimal changes as appeals concerning
political matters and problem-solving can be launched through the Internet. Social-networking
sites have become especially freeing in allowing artists to create and distribute protest art at the
global level with a click of the button. Such a change has redefined the approaches to creation
and reception of art and reconfigured the politics of protest, interaction between the rulers and
the ruled, and activism and advocacy on various forms of media (Hoyt, 2017).

Also, protest art in the age of the internet touches on a wide number of fields starting
from art history and cultural or political sciences up to media studies. Neither the aesthetic and
formal features of protest artworks nor their socio-political meanings and the way people
respond to them remain beyond the scholars’ interest (Wilcox, 2009). This fact demonstrates
that the analysis of protest art for contemporary socio-political processes requires an
interdisciplinary approach, when consolidating the results of the work done reveals the
multifaceted intersections and the intricate nature of protest art as one of the powerful forms of
artistic expression in the modern world, which highlights such aspects as identity, power
relations, and global interconnectedness as key socio-political processes in the contemporary
world (Bogiatzis). To increase the knowledge of how artists manage ethical dilemmas while
creating artistic content and how this content influences various audiences, researchers analyze
case studies and theoretical concepts. From the backdrop of the protest art under study,
therefore, it becomes clear that protest art is complex phenomenon, which not only mirrors but
also helps envision the nature of society’s conflict in the epoch of digital and globally connected
world (Brown & Mitchell, 2020).

When synthesizing the concepts of art and politics within the concept of protest art in
the age of social media, there is a conceptual lexical field that stands out. Starting from visual
art, to performing art to multimedia art, art is used as the canvas to depict societal commentaries
and political views (Pickard & Yang, 2017). Contemporary artists use their skills to transform
perceptions and disputes, and depict society and politics of their generations. Politics, in
contrast, deals with the organizational structures by which societies exercise authority and
make decisions, struggle, and debate for control of resources and ideas. It goes beyond
extending to institutional configurations to other social movements and community action
which in turn interact and are impacted on by art works (Parmar, 2024).
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Thus, protest art can be defined as a creative interaction between art and politics, which
aims at delivering protest messages intentionally. As mural paintings and graphics, public
installations, rallies, banners, performances and street theatres, protest art is a provocateur for
change. The protest art being the art that is made to protest against certain agendas and issues
gains extraordinary mobility and relevance in the age of digital technologies and global
connectedness. These allow artists to reach numerous other people, and share their opinions,
ideas and respond to current concerns in real time. This also change enables the production and
sharing of protest art on a global level in addition to the manner in which they are received and
influence politics and social change (Sunne, 2019).

Nevertheless, there is still a considerable oversight in the existing literature as far as the
complex pattern of protest art’s interactions with the digital landscape is concerned, even if
there is a rapidly-developing understanding of protest art’s importance in today’s political
struggle. Currently, there are few comprehensive academic studies focused on protest art’s
historical origins and the traditional forms of media through which it was presented, however,
there is a lack of research conducted about protest art specific to the digital age of the 21st
century (Li, 2020). More so, a closer analysis of the social media’s effect on the production,
sharing, and consuming of protest art is required. Modern research fails to examine how digital
media provide opportunities for novel models of artmaking, reception, and activism. In
addition, there is the issue of ethical conduct in digital humanities, possible Internet censorship
or reappropriation by commercial and political actors not fully explored yet. Such research
lacuna is striking especially when considering the fact that new digital media platforms
permeate the social and political setting of the contemporary world. It therefore becomes
significant to grasp how protest art functions within this digital setting, in the hope of getting a
perspective on how it is transforming, and how it might ongoing to achieve transformative
outcomes (Timothy, 2022).

The research problem considered in the theoretical part of this study is aimed at
identifying the changes in protest art within the context of digital technologies and evaluating
their influence on various aspects of social life and especially political processes. Previously
protest art has been the most important way of voicing protest, opposition, and challenging
certain systems of power and authority. Yet, it has proved quite different in the post-digital
technology and social networks territory, and has looked quite different. Even if protest art has
reached different audiences due to the development of new technologies through the
digitalization of art, there are even new forms and types of protest art (TRUCKOS). However,
there is a limited number of studies that provide an extensive focus on how protest art has been
impacted and transformed by the ever-evolving digital platforms that are involved in creating
and sharing such works or by the audience that receives them. It explores how and why artists
employ the digital medium and how these artworks convey and negotiate meaning, impact
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multiple spectators, and stimulate political involvement. Furthermore, the research focuses on
the consequences of the digital distribution of protest art, and how it influences its originality,
effectiveness, and perception This work is a reflection on digital protest art through the
identification of certain cases and the use of critical theories The intention is to broaden the
knowledge of their potential as transformative agents and reveal how they operate in today’s
political context (Zebracki & Luger, 2019).

This study’s relevance is founded in examining how protest art has the potential to bring
about change within digital era, a period that is characterized by data sharing and
communication. Thus, this study highlights how protest art has transformed through artists’
use of digital platforms to stage and share their artwork. As depicted through the street murals,
digital graphics, and multimedia installations, protest art goes beyond simply using art to
protest against specific socio-political structures but also for changing the public’s perception
about the world and rousing them into action on the international front. Therefore, as a case of
this interesting development, this study is significant in exploring how artists with multiple
minority statuses have gained easier access to the instruments of political communication to
bring in more voices into the core political process. Besides, it raises the ethical, aesthetic and
the political implications artists perform when operating protest art and provides valuable
information about the relationship between art, politics, and technology. In exploring how the
Twitter lead discourse of protest art affects the work’s accessibility and the success of the artists’
message, this paper demonstrates the positive role of modern media not only in the art context
but in the political one as well.

1.1 Aims and Objectives

v" To explore how digital platforms have transformed the creation and dissemination

of protest art in the contemporary era.

v" To analyze the impact of protest art on political discourse and public opinion in the

digital age.

v' To investigate the ethical, aesthetic, and political challenges faced by artists in

creating protest art today

2.0 Literature Review
2.1. Historical Contexts

Analysis of protest art demonstrates that art and politics have always been entwined
throughout history. Beginning from mural paintings of the Mexican painter Diego Rivera
commenting on industrial capitalism in Mexico at the beginning of the twentieth century to the
posters created during the 1968 students’ revolt in Paris, protest art has been an influential
medium for voicing protest and revolutionary sentiments. (Hoyt 2017) In the United States, the
Civil Rights Movement was characterized with such graphic designing work done by Emory
Douglas in determination of black Americans, while the anti-Vietnam War also produced
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varieties of political images, workplace posters, political protests, and performances. That is why
in Eastern Europe, just before the collapse of communism, there was an emergence of subversive
artistic practices. All of these historical periods claim to unmovable value of art as an instrument
in political statements and social critique. With the shift into modernity, the function and
concept of protest art remained the same while slowly incorporating new instruments of the
digital world, and so the tradition of critique and fight for justice in different sociopolitical
realities continued (Rizvi 2024).

2.2 The Role of Social Media in Amplifying Protest Art

With the advent of protest art on social media, the regular mode of operation has
dramatically changed in terms of creation, dissemination and reception. Applications like
Instagram, twitter, and even Facebook give artists direct access to the world without necessarily
going through other intermediaries like the galleries and museums. Apart from this, the shift
has facilitated a direct and extensive spread of protest art which in turn has more ability of
affecting the populace and encouraging protest actions (Perloff 2021).

Thus, the main benefit of using social media is to unite the activists and artists to create
solidarity. They can in for example group content concerning certain issues in protest art which
allow for archiving of content that can easily be shared. Social media has been a tool employed
by movements such as #BlackLivesMatter and #MeToo and protest art has been pivotal in these
movements’ advertising campaigns. Dissemination of specific images or messages spreads
quickly across individuals in a social media because it is viral in nature therefore hitting millions
of people in hours (Contreras-Koterbay and Mirocha 2016). Moreover, interactive media create
a form of participatory culture where one can engage with protest art, alter it and share it for
better effectivity as people engage with the cause emotionally and personally. Memes for
instance are another form of protest digital art that works more or less on the premise of users’
engagement and modification. Thus, memes are useful for delivering political messages because
in the process of sharing jokes and satire, people are receptive to the message (Olsen 2019).

2.3 Ethical and Aesthetic Considerations in Digital Protest Art

Protest Art in the context of the modern digital art means having to consider certain sets
of ethical and aesthetic concerns. There exists an important tension that artists face, on the one
hand, they have to be socially relevant and produce pieces that will make people question
something or change the way they think, while, on the other hand, they have the task of getting
the issue and the subjects portrayed correctly and sensitively. This balance is especially called
for in the digital context because any action such as sharing of pictures and messages can go
viral within the shortest time possible, and as much as positive impact can be realized, negative
impacts are also possible (Burgos, Lintott et al. 2023).

Misrepresentation and improper use of information related to protest art are some of the
main ethical issues associated with protest art in the digital world. It is essential for artists to be
aware of the culture and trends of problems they engaged in to avoid being misleading or taking

JHHSS 2(2), 2024
36



Maria Faheem, Ayman Javaid & Kiran Batool

advantage of the vulnerable groups of people. Despite the availability for copyright works on
the social media platforms, there may be consequences of free accessibility, the potentially
offending content will spread rapidly because of their anonymity. With regard to semiotics,
protest art in the digital realm is usually characterized by primary forms of instantly
recognizable symbolic representations (Contreras-Koterbay and Mirocha 2016). Such works as
‘Power’ ride on the strengths of the messages that they bear politically by using shocking
imagery, bold colors and simple form to reinforce the understanding of political messages in the
shortest time possible. Another type of digital application is an innovative Application of the
traditional forms of art, for instance, animated movies, videos and interactive art pieces. These
mediums can stimulate viewers’ engagement and provide them with tangible opportunities to
become enveloped in the pieces for an affective and perceptive emotional and intellectual value
(Anna Schneider 2020).
2.4 The Influence of Digital Tools on Protest Art Techniques

New technologies have changed the approaches that artists employ in developing protest
art as they use sophisticated methods in passing across their messages. Applications used for
drawing, animation and video production enable designers to create outstanding and intricate
works of art that can be quickly posted online. Such tools help artists to create different styles
and work with different materials including art that incorporates traditional artwork with the
use of computers. For example, the use of augmented reality and virtual reality in delivering a
message has introduced the idea of moving the viewer directly into the story of the artwork in
question, thereby making the message stronger (Ansari 2013). Digital tools also made the work
more open to different contributors meaning that artists with different skills can contribute
towards the discourse. For this reason, contractionary or multi-layered protest art adorns virtual
space as it broadens its opportunities to solve social and political problems. Digital tools
therefore enable artists direct their protest art towards today’s society in versatile and creative
manners (Mandrona 2016).
3.0 Methodology

This research was conducted using a descriptive research design with an aim of
investigating art and politics especially protest art in the age of the internet. Thus, the descriptive
method enabled the identification of the features, trends, and consequences of protest art, which
made it possible to understand the significance and role of protest art in the modern world. With
the help of the interpretivism research philosophy, this research accepted the fact that art and
politics are socially constructed and aimed at understanding the meanings and motivations of
protest art from the artists, audiences and critics. The chosen research population consists of the
extensive and constantly evolving field of art relating to the political sphere, including various
forms of protest, from visual and performance art, digital images, and multimedia installations.
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This population also encompassed the digital platforms and the social media accounts that were
used in creating, sharing, and consuming protest art.

Therefore, the data collection method used in this research was secondary data collection.
The protest art was defined and described through the analysis of scholarly articles, case studies,
available literature, and books as a form of art that is created to express protest and opposition
to the existing power relations and social injustices.

Concerning ethical issues, this study was most sensitive to the issue of visual data
collection. It was important to establish the copyright and usage rights of the images that were
used in the study in relation to protest art because the use of images also means that the rights
of the artists should be protected. This consideration also included the effort to portray the
context and meaning of the artworks correctly and not misconstrue or misinterpret them in any
way that may jeopardize the credibility of the research. Thus, the presented methodological
elements helped to conduct a detailed and complex analysis of the phenomenon of protest art
in the digital age. The use of descriptive design, interpretivist philosophy and further, the sound
data collection methods ensured that an extensive analysis of art and politics was made. This
approach not only helped to expand the knowledge about protest art’s function in the
contemporary society but also demonstrated its possible ability to become a catalyst for social
and political change.
4.0 Findings and Results
4.1 Analysis of Evolution of Protest Art Forms

The field of protest art has developed in accordance with the advancement of technology

and the changing world politics. New media art forms include graffiti and murals that have
been transfer into the digital domain and includes digital graphics, installations and
performances. This section looks at how these new forms enable artists to reach out to a
worldwide audience, and how they use new strategies to ensure that their political messages
are perceived by the audience. The advancements in the AR and VR have given artists new
tools to make protest art more interactive than ever before. For instance, using AR, protest
messages can be projected onto real world objects while using VR people can be immersed into
virtual worlds that depict inequality. Art and technology have also integrated in the
development of data protest art where artists use big data, algorithms and AI. These data

visualization can help people see things that they would not be able to see if the data was
presented in a tabular form, thus offering compelling arguments as to the injustices in society.

The protest art has not only expanded in the seed of the variety of new materials and

approaches, but also broadened and enriched within the range of their ideas’ concern.
Contemporary freedoms expand the painting beyond the walls into the murals and graffiti of
the urban environments and to incorporate multimedia installations. This evolution can be seen
as a part of the process which makes art activism more inclusive and accessible, where artists
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actively involve communities and use technologies to raise people’s voices and reach out to
global audiences. It examines how such new forms of protest art subvert traditional cultural
norms, enrich the realms of aesthetics, and give voice to oppressed groups in today’s society
and politics.
4.2 Role of Visual Rhetoric in Political Discourse

Political protest art can significantly influence forms and content of political discourse in
a given state or country This section seeks to explain how artists use pictures, colors and
Aesthetics to storyboard politics and rally passions in viewers. Real-life examples discuss
historical protest artworks that have strikingly reflected the state of society, thereby
strengthening the focus on visual analysis of protest art. From this, one can conclude that in
addition to simple images, the protest art encompasses motion and interactivity. That makes
animated graphics, GIFs, and short videos as trends shares political messages among people,
for slogans, statements, and vision. These moving images can attract attention in a way that text
or even graphics cannot in the fast-paced digital world, also it enables one to relay more
complicated information in a simple, brief, and eye-pleasing manner.

Fig 1: Love 1is in the Air(Flower Thrower) by Banksy, 2003. Credit:
ZaBanker/Wikimedia Commons.
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Further, the visual aspects of protest art after eliminating cultural and linguistic
differences, act as an efficient mechanism for worldwide communication. That’s why
meaningful symbols and images, which are comprehensible in any culture, can unite people
behind one idea. This is where protest art has embraced the role of a universal language that
can easily be understood by people especially when it comes to issues affecting the world today
like the climate change, harassment, and killings of the black community.

4.3.1 Case Study: Shepard Fairey's "Hope" Poster (2008)

Shepard Fairey's iconic "Hope" poster, featuring a stylized portrait of Barack Obama,
became one of the most recognizable images of the 2008 U.S. presidential campaign. The
poster's simple yet powerful design, with its red, white, and blue color scheme and bold
typography, resonated deeply with voters and quickly went viral. Fairey's work transcended
traditional campaign imagery, becoming a symbol of change and optimism that helped
galvanize support for Obama's candidacy.

Fig 2: American designer Shepard Fairey's Obama Poster has been awarded the Brit
Insurance Design of the Year award at the Design Museum in London.
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The "Hope" poster's impact extended far beyond the election, inspiring countless
imitations and parodies in various political and cultural contexts. However, it also sparked
controversy when it was revealed that Fairey had used an Associated Press photograph as the
basis for his design without permission, leading to a legal battle over copyright infringement.
This case highlighted the complex issues surrounding appropriation and fair use in digital-age
protest art, prompting important discussions about artistic freedom and intellectual property
rights in the context of political expression.

4.2 Impact of Digital Platforms on Visibility and Accessibility

The use of digital media especially social media has enhanced the visibility and
accessibility of protest art more than ever before as artists do not require the intervention of
middlemen. Examples of protest artworks that went viral explain how social media can enhance
the dissemination of political statements and mobilize people and support worldwide. The
accessibility of the tools for creating and sharing art through digital channels has also made
possible the collaborative protest art. Artistic and activist groups can collaborate and form
virtual communities to produce strong messages owing to the advancement in technology. Such
collaborations usually lead to the creation of massive digital mosaics or community projects
that reflect different opinions on the world.

Nevertheless, the enhanced exposure of the contemporary protest art is not without its
difficulties for the artists. Social media is filled to the brim with content, which makes people
become more and more ADD and forget about the existence of messages posted on their
timelines. The issue that has been noted as a challenge in the use of social media is the problem
of information overload where social media users end up developing short attention spans and
essential messages may go un-noticed due to the number of messages that are being posted.
Artists have to come up with new work that is unique and fresh and that can compete for the
audience’s attention in the context of the digital environment.

4.4 Impact on Political Change and Social Movements

That use of art to protest is more than just painting on a canvas but helps to change the
course and direction of society by rallying for change. In this section, different cases of artworks
which engaged the public activism, reshape the corresponding policies and stimulated the
social changes are discussed. The protest murals, photos of the protesters, usage of stickers and
graffiti, paint the picture of the protest art as a set that helps in tangible ways to influence
current political environments. It is therefore clear that protest art has a generalized influence
towards the process of political change since it addresses issues to do with the culture and
history. That is why we remember symbols but not actions; symbols that last and stay with the
people years after the protest movements. Besides, the existence of digital archives and online
museums is helpful in continuing the protest art movements’ discussion of social justice and
political change.
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Fig 3: Image by Thomas G, (Pixabay)

Furthermore, protest art has been used more increasingly in the digital platform which
has helped to share ideas and/or strategies in different protest movements around the globe.
Contemporary artists and activists can freely exchange tactics, as well as visual semiotics;
therefore, these people form a supportive international community. I consider this interchange
as having caused an increase in the dissemination of new protest strategies and the emergence
of a more internationally aware method of dealing with social and political issues.

4.4.1 Case Studies: Black Lives Matter Murals (2020)

After the gruesome murder of George Floyd in the year 2020, Black Lives Matter murals
started to appear across the United States of America and global cities. The most infamous one
was Black Lives Matter large yellow graffiti on the street in Washington D. C., opposite the
White House building. The objective of this groundbreaking message that was authorized by
the city government was to popularize other murals of the same type all over other cities as a
means of generating the graphic icon of the movement’s call for racial equity and police
accountability. Such pictures as aerial views of murals and other street art as well as
photographs depicting protesters in front of murals started to go viral, and thus, became
backdrops for actions around the world The murals were also turned into places of priori and
consequently into targets of vandalism and restoration or graffiti, thus inspiring the further
discussions of racism as a systemically issue and the role of political activism in art reception.
The interactions between these physical art objects and their social media counterparts raised
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the issue on how protest art in today’s world exists in both the physical and online realms,
effectively increasing its reach

Fig 4: George Floyd protestt Minneapolis, June 2020. Credit: Renoir
Gaither/Wikimedia Commons.
5.0 Discussion and Conclusion

Culture thus, that art has always been an effective reflection of socio-political realities in
various time periods, the same holds true in the newly defined electronic age. When it comes
to culture as a manifestation of an artist’s practice and technology as a means of creating and
delivering the artwork, protest art stands out as one of the most compelling artistic forms, being
at the same time quite challenging and time-efficient in terms of sharing ideas with the people
of the world. In the current era, artists have enormous voice and access to populace with the
use of internet particularly in social media sites, how they transform and realign the political
protest and social critique (Fuller and Weizman 2021). One of the prominent themes revolves
around populist and revolutionary tendencies observed in modern art. Earlier, one could paint
at a gallery and challenge authorities or the popular culture only in traditional print and
electronic media. However, these processes have had been made more accessible with the help
of digital technologies so that the lowly and the equality organizations can get their messages
across. This democratizing process is already seen in Black Lives Matter, for example, in which
memes, viral videos, and interactive web sites are as effective as signs and posters (BORYSOVA,
Tytar et al. 2024).
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However, advancing technology has modified the entire outlook of reception of protest
art that is otherwise not static works of art recipient in generic bullion but rather active
participants in the protest art. People can discuss, interact, reply, change and modify: this is
what makes possible research in which the spectator makes comparisons with the artist’s
creation and becomes involved in an extended conversation. This participatory nature also does
not only democratize the consumes of art but also creates a solidarity among the similar people
all around the world (Weij 2021).

Analyzing the ethical aspects of the protest art in the digital world is therefore not
straight forward. While visibility has never been so great, new questions emerge as to the
pertinence of the digital pertaining to questions of authenticity, ownership, and responsibility.
The possibility to easily copy and alter information typical for digital media threatens the
principles of its authorship and uniqueness. Additionally, digital contents tend to spread faster
which can be evidenced by fake news and distorted content, which may naturally create
problems to the ethical practices of art and uncompromised artistic work.

From a heuristic standpoint, protest art in the digital age deconstructs traditional
notions of art and aesthetics and theorization of culture. It breaks barriers of what has become
classified as ‘low” or ‘high’” art eras in protesting what has been classified by institutions as low
art or high art forms, respectively with techniques such as interactivity and postmodernism,
digital protest art opens new dialogues and conversations between different fields of study such
as art, politics, technology, and social justice. Besides broadening the subject matter of art, this
approach enhances the during of artistic practices, and in turn, the discussions about how art
can bring change.

Therefore, the analysis of protest art within the context of new media supports its impact
on the cultural awakening and political activation of society. Concerning a history of its
development, effects, and some crucial concerns in ethical issues, this investigation
demonstrates the significance of art in today’s political world. To further extend the discussion,
the findings suggest that more work could be done in the future to determine the extent to
which the trends identified by this study are likely to evolve the nature of protest art
production, consumption, and socio-political outcomes that are associated with protest art in
the future as a result of changing communication technologies and participatory culture
moving forward.
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